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The firſt Ove. of HORACE, from the firfl 
printed Edition of his Works, by Z AROTHUS 
al Milan, 1474. 


AF Eccenas Atavis edite regibus : "i 
M O & præſidium & dulce decus meum 


8 unt quos curriculo pulverem olympicum 


C ollegiſſe iuuat: metaque feruidis 
E uitata rotis palmaque nobilis 

T errarum dominos euehit ad deos. 

H unc fi nobilium turba Quiritium 

C ertet ter geminis tollere honoribus : 


I llum fi proprio condidit horreo : 


Q nicquid de libycis uerritur areis 
audentem patrios fundere ſarculo 
gros attalicis condicionibus 
unquam dimoueas: ut trabe Cypria 
yrtoum pauidus nauta ſecet mare. 
uctantem Icariis fluctibus a phricum 
ercator metuens otium & oppidi 


audat rura ſui : mox reficit rates 
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| Q uaſſas indocilis pauperiem pati. 
1 E ſt qui nec ueteris pocula Maſſici 
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M ultos caſtra iuuant: & lituo tube 

P ermixtus ſonitus: bellaque matribus 

ö | D eteſtata, manet ſub Toue frigido 

| V enator teneræ conjugis immemor: 

s eu uiſa eſt catulis cerua fidelibus: 

| 8 eu rupit teretes Marſus aper plagas. 

M e doQarum hederæ præmia frontium 
D us miſcent ſuperis. me gelidum nemus : 
f ; N ympharumque leues cum fatyris chori 
| S ecernunt populo: fi neque tibias 

E uterpe cohibet : nec Polymneia 
L esboum refugit tendere barbiton. 
Q uod ſi me lyricis uatibus inſeris: 


8 ublimi feriam ſydera uertice. 
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The firſt ODE of HO RAC E, according to the 
LATEST READING. 


AECENAS atavis edite regibus, 
M O ! & pracfidium &, dulce ! decus meum-: 


Sunt quos curriculo pulverem Olympicum 
Collegiſſe juvat, metaque fervidis 
Evitata rotis, palmaque nobilis 


Terrarum dominos evehere ad Deos: 


Hunc, ſi mobilium turba Quiritium 
Certat tergeminis tollere honoribus: 


Illum, fi proprio condidit horreo 
Quicquid de Libycis verritur areis. 


Gaudentem patrios findere ſarculo 
Agros, Attalicis conditionibus 
Numquam dimoveas, ut trabe Cypria 
Myrtoum pavidus nauta ſecet mare. 


Luctantem Icariis fluctibus Africum 
Mercator metuens, otium & oppidi 
Laudat rura ſui. mox reficit rates 


Quaſſas, indocihs pauperiem pati. 


Eſt qui nec veteris pocula Maſſici 
Nec partem ſolido demere de die 
Spernit ; nunc viridi membra ſub arbuto 
Stratus, nunc ad aquae lene caput ſacrae. 


C Multos 


CW] 
Multos caſtra juvant, & lituo tubae 
Permixtus ſonitus, bellaque matribus 


Deteſtata. 
manet ſub Jove frigido 


Venator, tenerae conjugis inmemor; 
Seu viſa eſt catulis cerva fidelibus, 
Seu rupit teretes Marſus aper plagas. 


Te doctarum ederae praemia frontium 
Dis miſcent ſuperis; 
me gelidum nemus 


Nympharumque leves cum Satyris chori 
Secernent populo: ſi neque tibias 
Euterpe cohibet, nec Polyhymnia 
Lesboum refugit tendere barbiton. 


Ruod ſ me Lyricis vatibus inſeres, 
Sublimi feriam vertice ſidera. 
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The firft Ode of HOR ACE 


TRANSLATED INTO 


ENGLISH-VESREY 


F royal Race, Maecenas, born ! 
Whoſe Smiles defend me, and adorn : 


Some in the Courſe contend for Praiſe, 
And joy Olympic Duſt to raiſe ; 
With rapid Wheels that ſmoking run, 
They nicely ſtrive the Goal to ſhun ; 
Whence Honours gain'd, and Prizes given, 


Make Lords of Earth the Lords of Heaven. 


This, if the changeſul Romans vy 
In Place and Power to raiſe him high, 
Of all that ſoothes his Will poſſeſt, 
Feels his Ambition fully bleſt. 


Le! 


TE") 


That ſmiles to treaſure Lybian Grain, 


Bleſt in the- Wealth his Stores contain. 


Another boaſts induſtrious Hands, 
Happy to till paternal Lands ! 

Him no Perſuaſions can conſtrain, 
(The Wealth of Attalus to gain) 

In Cyprian Veſſel to confide, 

And ſtem the rough Myrtoan Tide. 


While the South-Wind th' [arian Seas 
Plows up, the Merchant praiſes Eaſe 
And rural Peace; yet ſafe on Shore, 
Refits his ſhatter'd Bark. once more 5 
His Loſs impatient to repair, 


land Poverty untaught to bear. 


| 


| There are on Pleaſures who refine, 
Wind with crown'd Bowls of Maſſic Wine, 
[Improv'd by Age, mature of Taſte, 

One half of Day luxurious Waſte ! 


* 
x 
ö 
* 
fy DDr 
— 8 —_ 


9 


Now, by a ſacred Fountain laid; 


Now, ſtretch'd beneath the cooling Shade. 


In Camps the S$/drer takes Delight, 
In glitt'ring Arms, and order'd Fight, 
And fires at every warlike Sound, 

The Clarion in the Trumpet drown'd ; 
His Wiſh is every Mother's Fear, 
Who dreads the Death of Sons to hear, 


Tho" cold the Air, and damp the Ground, 
The Sportſman leads his faithful Hound, 
Whether the diſtant Hind he views, 

Or to his Toils the Boar purſues ; 
For this, he quits the Bliſs of Life, 
Unmindful of his tender Wife. 


"Tis Thine to wear, and to beſtow: 


The Wreaths that grace the learned Brow ; | 
This lifts thee to the bleſt Abodes, 
And mixes with ſuperior Gods, 


IO 


The lighter Dance, and cooler Grove, 
| Where with the Nymphs the Satyrs rove, 
: | Me from the Vulgar juſt disjoyn, 
That ſmall Preheminence is Miu! 
Mine, if Euterpe not reſtrain 


| Her Flute, to aid my vocal Vein; 
( Mine, if Polymmnia not refuſe 
g The Lute, ſhe lent the * Muſe. 


. 
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But ſhould you place me in the Round 
V Lyric Bardi auith Lawrel cromm d; 
Proud of the Choice, my Head Gall riſe 
| Short of your Flight, yet. touch the Skies ! 
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Variations, both verbal and literal, that have hi. 
therto , made from the MS. Text, with the 


Year when firſt publi iſhed, and the Name of the 
Author. 


Verbal Variations. 
Leetio Varianss MS. YLerſ. N omen Autoris. 


Certet, 8. 
certat. 1474. Zarothus. 

Dimoveas, 13. 3 
demoveas. * Laubinuc. 

et. „ 
We ox 77 Is. Wade. 
7 evehit+ 5 51 
evehere. IE.» Bentley. 
quæ vehit. 12-1 Conjettur. D. Jonel. 
fingere. a2. 

findere. * Larothus:. . 
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Lectio Varians. 


inſeres. 
Te 


Neque 


Neve. 
mobilium. 


Olympio. 
Olympium. 


ſi 


„ 
MS. Verf. Nomen Autoris. 


inleris. 35. 

1549. Rob. Stephanus. 
me. 

1721. Hare. 

Nec. 33. 

1482 Landi nus. 
1486. Laudi uus. 
1481. Raph. Regius. 
Olympicum. 7. 

1731. Wade. 

1721. Cuningham. 
non. 9. 

1474. Zarothus. 
Det. 2. 

1474. Acton. 
1501. Aladus. 

ottum, - 16. | 

r Wade. 


Polimia. 


Lectio Pariaus. 


Polymnia. 
Polymneia. 
Polyhymnia. 
Polhymnia. 


quidquid. 
tuta. 
ſecernent. 
ſic. 
ſonitus 
ſpernit. 


ſublimis. 


4. & 


polimia, 33. 


1474. 
1474. 
1476. 
ä 


quicquid. 10. 
1541 


rura. 17. 
1731. 
ſecernunt. 32. 
fi. 32. 
1731 
ſonus. 24. 
1474: 

21, 
1474. 
lublimt, 36. 
1551. 
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AS. Verſ. Nomen Autoris. 


Acron. 
Zarothus. 

D. Lavagnia. 
Bonfints. 


Rob. Stephanus. 


Made. 


J. D. 


Hade. 


Zarothus. 


Zarothnus. 


Achil. Statins. 


Vid. Ant. Murel 


Liter 
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3 Literal Variations. 
| Lefio Varians, MS. Fer. Nomen Autoris. 


1 Akricum 13. 8 
| aphricum. 1474. | Zarothas. 
| 


aque. 22, 


| aque. 1474. Zarothus. 
quae. I7II. Benth 


condictionibus. 12. 


ceondicionibus. 1474. Zarot bus. 
cCconditionibus. 1474. Acron. 


typren. 23. 8 
Cypria. | 1474. Zarothus. 
Dits. 30. 


Deis. ein Boninis. 
Dis. 1553. 14310 Richard. 
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hedere. 29. 


hederæ. r Bonjints. 
ederee. 1501. Aldus. 
ederae. . Bentl. 


Þoreo, 97 
1474. Zarot hm. 
2 Þycareis: 


1 horreo. 
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Leftio Variant. MS. Venſ. Nomen Autoris.| 


Icarus. 
Icareis. 


Inmemor. 


Leves. 


Levis. 


Mecænas. 
Mcocenas. 
Mæcenas. 
Maecenas. 


Moetaque. 


Myrtoum. 


ocium. 


Permiatus. 


Dycarets. . 7 

1474. Zarot bus. 
1 Landi nus. 
1711. Bentley. 

Leues, 31. 
1660. Edit. Eborenſ, Acad. 
1731. uot Made. 

Mecenas. . 

1474. | Zarothus. 
1474. Acron. 

1561. Lambi nus. 
1575. Editio Funtarum. 
Petaque. 4. 

1476. D. Lavagnia. 
Pyrthoum. 14. 1 
1474. Zarothus.. 

otitan, 8. 

1501. e Adu. 

Permiſtus. 24. 


Premia: 


Præmia. 


Praemia. 


Præſidium. 
Praeſidium. 


rateis. 
ratls. 


ſacræ. 
ſacrae. 


ſidera. 


tenerae. 


teretis. 


tubæ. 
tubae. 


2 
| Leffio Varian. MS. Perf. Nomen Autoris. 


Premia. 


1474. 
1711. 


1474. 
1711. 


rates. 


1544. 
1731. 


facre. 


147 4- 
1711. 


Opdera⸗ 
1482. 


tenere. 


1711. 


teretes. 
1711. 


tube. 


1474. 


1711.) 


29. 


Preſidium- 2. 


22. 


26. 


23. 


Zarot bud. 
Bentl. 


Zarothus. 
Bentl. 


Rob. Stephanus. 
Fade. 


Zarothus. 
Bentl. 


Landis. 


Zarothus. 
* Bentl. 


Zarothus. 
Bentl. 


uatibus. 


FF" 
Lectio Varians. MS. Verſ. Nomen Autoris. 


uatibus. 35. 
vatibus. 1474. Acron. 
uertice. 36. 
vertice. 1498 Locherus. 
Tranſpoſitio. 
ſydera uertice. 
uertice ſidera. 1482. Landinus. 
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The Defigh and Meaning of the Ode: 


| this firſt Ode of Horace has extremely puzzled 
A the Commentators, antient and modern, on Ac- 


A. count of certain Ditheulties they fo d, or ima- 
gined they found in it; I flatter myſelf that the intelli- 
gent Reader will not be diſpleaſed with an Attempt to 
remove them. My Solution of theſe Difficulties I pro- 
poſe with all due Deference to the great Maſters of Criti- 
ciſm, profeſſing that I am rather informing my own judg- 
ment, than pretending te direct theirs, in this little 
Eſſay. | 


The firſt and ſecond Verſes of the Ode contain a Com- 


E to Maecenas on his illuſtrious Birth, and an Ac- 


nowledgment from the Poet of the Honour and Advan- 
tage he found in the Protection of One, who was then, as 
in all ſucceeding Ages ſince, univexſally allowed to be the 
great Judge of Leaming, and generous Patron of learned 


Men. 


Maecenss aud — 


In the third Vere, Horace enters at once upon his Sub- 


1 ject, which is not, as it has been thought, only a mere 


Enumeration of the different Inclinations and Purſuits of 


Men, in ſeveral known and general Inſtances, ending with 
an Account of his own particular Bent towards Lyric Poe- 
try. That would have been alike trivial and inartificial. 

| But 
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But by adopting the late Dr. Hare's Emendation at the Be- 
ginning of the 29th Verſe, Te doctarum, which, to a good 
Judgment, will appear abſolutely neceſſary, we ſhall find 
the Poet's Addreſs in this Ode more maſterly and exquiſite. 


| Horace has not centented himſelf with ſimply reckon- 
ing up certain remarkable Examples of the vaſt Diverſity 
that appears in the Pleaſures, the Studies and Purſuits of 
Mankind : He has with great Art and Diſcernment joined 
the Characters he thought moſt worth mentioning, two and 
two, in a Cortraſte ſo juſt and beautiful, that each (Ha- 
rafter finely heightens and ſets off its oppoſite ; and in 
this, I think, conſiſts the peculiar Grace and Delicacy of 
the Ode. 


Let the Reader pleaſe to remark withal, that the ſeveral 
Characters introduced by Horace, ſerve chiefly to caſt a ſtrong- 
er Light on a of his PATRON; who, for his ſuperior 
Knowledge, and Love of Learning, is placed in the fore- 
moſt Point of View as the principal Figure in this Groupe, 
and a Companion to the Gods themſelves. If we conſider 
this as the great Purpoſe of the Ode; it renders the Com- 
pliment to Maecenas equally delicate, artful, and un- 
common. 


The firſt Contraſte or Antitheſis Horace places between 
Fame and Ambition. | 
Here Fame, or the Defire of Glory, is repreſented by a 


Victor at the Olympic Races, where the Succeſs was at- 
—_ g tended 


to ſome Place o 


| on 


Ff 16 


1 tended with the higheſt Honours and moſt diſtinguiſhed 


W Privileges known amongſt the ancient Greeks. 


mo 


Sent quos curriculo 


To this he oppoſes an ambitious Roman, who aſpires 

F Profit or Truſt in the State, and whoſe 
reigning Paſſion is gratified if he obſerves the united En- 
deavours of the Populace in his Favour. 


Hunc, fi mobilium ==nms 
The ſecond Contraſte lies between 


An inſatiable Deſire a Contentment with 
of Riches a little. 


There is another Man whoſe Study and Endeavour is to 
lay up in his Granaries the Produce of fertile Lybia, and 
is never ſatisfied till he becomes immenſely rich. 


Ilum, fi proprio 


The contrary Character to the preceeding is that of the 
Farmer, who carefully cultivating his paternal Fields, en- 
Joys the Fruit of his own-honeſt Toil with the .greateſt Sa- 
tisfaction and Content; and who would not leave that 


Way of Life, and expoſe himſelf to the Dangers of the 


Sea for all the Treaſures of the Eaſt. 


Gaudentem patrioßs 


The 


E #9 3 
The third Combination of CharaQters is between 


Induſtry and Luxury. 
The unwearied Merchant 1s the Emblem of the firſt, 


whom no Dangers or Loſſes can diſcourage in his Purſuits 
to repair his Fortune, and ſecure himſelf from the Appre- 


henſions of Want. 


Luffantem Jari. 


The reverſe of this Character we find in that of the lux 
urious Man, who places his chief Enjoyment in the Delt- 
cacy and Richneſs of his Wines, and | pends one half of 


the Day in Indolence and Eaſe. 
Eft qui nec VeRerLs mmnamen 
The two next Inclinations joined in Contraſte are 
War 
The brave Soldier delights in the Hardſhi ps of War, and 


rejoices at the Signal of a Battle, the Sound of the Trum- 
pet and the Clarion ; while his 2 Mother feels a 


thouſand Fears for 3 Safety. 


and Hunting. 


Multos caſtra ju van. 


The Character here placed in Antitheſis is that of the 


keen Sportſman, who expoſes himſelf to all the Inclemen- 
e F. cies 
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| cies of the Sky in the eager Purſuit of his Game, while 


| his tender Spouſe, neglected, pines for his Abſence from 


Home. 


11 


| 
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| 
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manet ſub Fove frigido 


| The laſt Contraſte which Horace ; had rincipall Vin View, 
and to which all theſe before mentiofied are merely intro- 
ductory, he fixes between 


: 


' Reputation acqui- Refiitation hoped 

| "Ted by extenſive PR for from Suc- 
Jine Taſte etry alone. 

| In the Beginning of the Ode Horace had complimented 
| | his illuſtrious Patron on the Dignity of his Birth; but here 
he adorns him with a nobler Encomium on Account of his 
it pions! Merit, ariſing from his general Knowledge in po- 
lite Literature, and, more particularly, for his refined Taſte of 
Poetry: In Regard to theſe Accompliſhments, he very 
| Juſtly afſigns him the Ivy Crown, that common Reward of 
learned Men; and for his known Liberality to ſuch, Which 


| REES, eee 
ſtill makes the moſt ſhining Diſtinction! of his Character, 


. SC. et. dos, 


| | Horace has ranked him among the Gods above, 
1 Te doctarum ederae 


In humble Oppoſition to this principal Character of the 
Ode, our Poet takes the Liberty to declare that his own 
| | Bent 


„ 
Bent and Inclination led him chiefly to Lyric Poetry; for 
his Improvement in which Study, he purpoſed to retire to 
cool Groves, and ſuch like ſolitary Scenes, frequented by 
Nymphs and 'Satyrs.;: where, if the Muſes favoured him 
with their Influence, his Compoſitions, he hoped, might 

ſoon. entitle him to ſome Degree of Reputation. 


Me gelidum Nemus — : 


But, as he expreſſes himſelf in the two'laſt Verſes, if ſe 
acknowledged a Judge of poetical Merit, as Maecenas was 
ſhould think him deſerving of a Place in the Lift of Lyrix 
Writers, his Ambition would be then fully gratiſied, ant 
his Happineſs compleat. i 


Ruod | me Tyrici. 


Ct © J 


The Date of the Ode. 


, 
. 
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h 

| | E T me here obſerve further, that it appears evident- 
[| E the Light in which I have placed it, ow much the Com- 
mentators have miſtaken the Date, as well as the Deſign 
to the Lyric Compoſitions of Horace, written by him after 
he had compleated them, and raiſed to his own Fame a 
Declaration of what he intended to do, than of what he had 
already done, and was probably written ſoon after he had been 
| 


introduced, by the Recommendation of Virgil and Yaris, to 


- 


the Notice and Friendſhip of Mazcenas. This Suppoſition 
is fo reaſonable, that I need not give the Reader or myſelf 


: 
* 

Fi 
1 
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| any farther Trouble to prove and ſupport it. 


ö 
| ly, from the whole Tenor of this Poem, according 
of it. This Ode is by no means a Preface or Introduction 
0 Monument more durable than Bra J. It is more roperly a 
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Arguments againſt Me according 70 
"0 the Old-Reading. 


I. HE old Reading breaks the Chain of Characters 

that lyes interwoven thro' the Ode ; for Horace 
having, with great Art and Beauty, placed all the preceding 
ones in Contraſte or Oppoſition, the principal Antitheſis be- 
tween Reputation acquired, and Reputation hoped for, 1s 
quite deſtroyed by his dropping the Character of Maccenas, 
and applying the Me Doctarum to himſelf. 


II. This Lection gives Horace two inconſiſtent and con- 
tradictory Characters by making him firſt extravagantly vain 
in mixing himſelf with the Gods above, and the next Mo- 
ment as exceſſively humble by placing himſelf with the 
Nymphs and Satyrs below. Beſides that this unnatural 
Anticlimax, or ſudden Fall, is fo vifible and abſurd, that we 
can hardly conceive Horace could have been guilty of it. 


III. This Reading makes Horace take a Crown at his firſt 
ſetting out, before he had compoſed any Works that could 
entitle him to any ſuch Mark of Diſtinction; as has been 
ſhown already in the Date of the Ode. 


IV. Suppoſing Horace had any Right to a Crown, the 
old Reading makes him take an improper One; the Ede- 
ra being no where appropriated to Lyric Poetry. 


T xz } 
I. In order to prove this we ſhall conſider all the diffe- 
rent Kinds of Poetry to which the Hedera has been applied. 
| The Kizz0's Hedera, or Foy, was a Tree ſacred to Bac- 


chus, one of the tutelary Gods of Poetry [vid. Plin. Lib. 
xv11. Cap. 4.] on which Account it is ſometimes given 


I. To Poetry, and Poets in general. Ovid. Art. Amand. 


1, I. 409. et Perjins Prolog, 1. 
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2. To Paſtoral Poetry. [ Virgil Eclog. vii. I. 25.] 


Y 3. To Elegiac Verſe. Ovid. Amor. Lib, iii. 1. 29. et 


b |1Propert. Lib. iv. Eleg. viii. I. 29. 
| j 4. To Tragic Verſe, [Virgil Eclog, viii. J. 7. | 


Now, as to the firſt Article, via. The Tithe of a Poet in 


- 


15 
it 


. 


=== Primum ego me illorum, dederim quibus eſſe Poetts, 
Excerpam numero; neque enim concludere ver ſun 
Dixeris eſſe ſatis; neque fi qui ſeribat, uti nos, 

Sermons propiora, putes hund eſſe Poetam. 

Ingenium cut fit, cui Mens dromior, atque Os 

Magna ſonaturum, des Nomints hujus honorem. 

Lib. I. Sat. iv. I. 39. 


And with Reſpect to two of the particular Kinds of 
Poetry to which the Hedera is applied, Horace alſo 
1 diſclaims 


"uy 2 


4 diſclaims all Title to them in a Paſſage wherein he men- 
tions the principal Poets that were in Vogue at his com- 
ing to Rome after the Defeat of Brutus at Philippi. 


h&c ego ludo, 
Que neque in Aide ſonent, certantia Judice Turpa, 
Nec redeant iterum atque iterum ſpectanda theatris. 
Arguta meretrice potes, Davoque Chremeta 
Eludente ſenem, comis garrire libellas 
Unus vivorum, Fundani : Pollio regum 
Fucta canit pede ter percuſſo; forte Epos acer, 
Ut nemo, Varius ducit molle atque v. e 
Virgilio adnuerunt gaudentes rure Cameng. 


Lib. I. Sat. x. I. 38. 


2. We ſhall ſhow, in the next Place, that the Lawre/ 
was the only Crown appropriated to Poets who wrote Ly- 
ric Verſe, as being, from the Transformation of Daphne, 
peculiarly conſecrated to Apollo, who was the God of Mu- 


ſick and the Lyre. 


Cui Deus At Conjux quoniam mea non potes eſſe _ 
Arbor eris certe, diæit, mea ; ſemperque habebunt 
Te Coma, Te Cythare, Te noſtræ, Laure | pharetre. 


Ovid. Metam. Lib. I. Fab. x. 


And on this Account it 1s, that when Horace had com- 
pleated his Lyric Poems, he intreats Melpomene to beſtow 


on him the Lawre/ Crown as his Reward. 5 
|: ume 


l #4 | 


$4me Superbiam 
Rueftam meritis, et mihi Delpbica 
Lauro cinge volens, Melpomene, comam. 


Lib. III. Od. xxx. I. 14. 


And for the like Reaſon he aſſigns it to Pindar in the 
N fine Character he has given us of that inimitable Poet. 


4 Immenſuſque ruit profundo 


Pindarus ore; 


Il Laurea donandus Apollinari, 

Cu per audaces nova Dithyrambos 

Verba devolvit, numeriſque fertur 

but Lege ſolutis. 

118 Lib. IV. Od. ii. I. 7. 
43 

| | Now, it 1s evident from ſeveral Paſſages in his Writings, 
that Horace looked on himſelf as a Lyric Poet only; and 
110 


whenever he mentions himſelf with any Commendation or 
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Marks of Satisfaction, it is on this Score. Thus we find 
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him aſcribing to the Favour of Phebus his Genius for this 
Art. MN 25 
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Spiritum Phebus, mihi Phebus artem 
Carminis, nomenque dedit Poete. 


Lib. IV. Od. vi. I. 30. 
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1 And that here is meant a Talent for Lyric Poetry, he has 
explain'd in the following Paſſage. 
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Hiri tum Graiæ tenuem Camemy 
Parca non mendax dedit, 


Lib. IT. Od. xvi. I. 38. 


He alſo repreſents himſelf as under the immediate In- 
fluence and Direction of the ſame Deity, whom he intro- 
duces as reproving him for attempting any other Sort o 


P oetr Ys 


Phebus volentem prælia me logui 
Vittas et Urbes increpuit Lyra; at N | 
Lib. IV. Od. xv. I. 1 


And indeed we find this is the great Point he prides 
himſelf on, to be eſteemed and regarded, as the Prince o 
the Latin Lyrics, or the "7:06 


Romanæ Fidicen Lyre. 875 
Lib. IV. Od. iii. I. 21 


Hunc ego, non alio dictum prius ore, Latinus 


Volgavi fidicen. PLC 
Epiſt. Lib. I. Epiſt. xix. I. 32 


Non anteVulgatas per artes 
Verba loquar Socianda chords ; 
Carm. Lib. IV. Od. ix. I. 3 


or, in other Words, as the F irſt who tranſplanted the Zyri 
Muſes from Greece, their native Soil, into Italy, and natu 
ralized them to his own Country. 


- 


Priucep 


Princeps /E olium Carmen ad Ita los 
Deduxiſſe modos.— / 


Suitably to which, we find him 1n this Ode, at his firſt 
ſetting out, mvoke the Aſſiſtance of thoſe Muſes, who pre- 


fided over £yric Poetry, as abſolutely requiſite to promote 


his Defign. 


$: neque tibias 

Euterpe cohibet, ned. Polylamnia 
Lesboum refugit tender barbuton. | 
5 Lib L Od. i. L 32. 


And to ſum up all he makes his Sueceſs in Lyric Poe- 
try his chief Good, or the higheſt Happineſs, he. wiſhes. to 


attain. 


uod ſ me Lyricis vatibus inſeris 
 Sbloms ferium fidera vertice. ; 
Lib. I. Od. i. I. 34. 


From all which Particulars, it may, E think, be: ſafely 
concluded, that if Horace had aſſumed any Crown in this 
Place, it would have been the Lawrel/, which was pecu- 
liarly appropriated to Lyric Poets, in the Auguſtun Age, 
and for many Years after; and not the Edera, which, as we 
have ſeen, was never once applied in this Manner. 


It is objected by ſome, that 4yacreon, who was a Ly- 
ric Poet, applied the Edera to himſelf: To prove which 
they bring the following Paſſage from his Works, vis. 


Kiooogepy; 


Lib. III. Od. xxx. I. 13. 
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Kirovoephs 32 h e =—Cifſo caput rewinctus, 
Hart d dr Od. Facenſque cundta calco. 
Od. xxvi. I. 15. 
In Order to Anſwer this Objection it will be neceflary 


here to ſhow, that the Antients made ufe of two Sorts of 
Crowns. - 


1. The firſt Sort we call the Corona Honoraria or Honos 
rary Crown, which was given as the Reward of Learning, 
Poetry, or ſome other ſuperior Merit. | 
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2. To the ſecond Kind we give the Name of the Coro- 
na Feſtica or Convivialis, or the drinking Crown; becauſe 
it was worn upon the Head, by Way of Ornament at Feſ- 
tivals, or Entertainments of Eating and Drinking; or at 
other Seaſons of Mirth and Pleaſure, and was uſed by both 
Sexes, as the former was peculiar to Men. 


Either Sort of theſe Crowns were equally made or com- 
poſed Res | 
1. Of the Leaves and final Twigs of the Edera and 
: Eanws. 
i 2. Of the Leaves and Stalks of the Apium and Myrtns. | 
5 3. Of the Flowers ef Roſes, Hyaoint he, Lillies, &c. 
; I ſhall now copy from Anarreon' and Horne, by whom, 
4 and upon what Occaſion theſe Feſtival Crowns have been 
75 uſed, which are called Garlands, Chaplets, or Wreaths for 
o the Head. 2 8 
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In the Paſſage before cited we find Anacreon uſes the 
ly Wreath as a Crown of Gaiety and. P leaſure, in one of 
his jovial Humours, when he was drinking. 


! 


In like Manner upon another Occaſion he repreſents him- 
as crowned with Flowers 


Opa udy pepavouoy Vide lilia-mixta | 
Org Theme: Te AE Rojis ut alba nexas 
Podois naive TMAKevre, Rabris decent coronas. 


Od. xxxiv. I. 6. 
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And, as he tells us in ſeveral Places, it was very uſual 
with him to crown himſelf with Flowers, when he was over 


his Bottle. 
Ego poto quando vinum 
Vario tempora flore 


Mea CIngo. 


Or eye xi Toy o 
Erepduag av0tor TAN Kg. 


Od. xxxiv. I. 6, 


He alſo introduces a young Girl, dancing with her Thyr- 
ſus adorned with Ivy to the Sound of the Lute, or Lyre. 


"Ins BAE Te pe, 
Kyreniooom BDE 
TInouduoig piper OU. 


| Famque gerens thyrſos hedera intexente ſonantes, 
Et teneros fingens culta puella pedes | 
Ad Citharam ſaliat. Od. vi. I. 3. 


Horace 
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Horace inviting his Miſtreſs Phillis in one of his Odes 
to ſhare with him the Pleaſures of the Country, tells her 
how much the Ivy and Apium (of which his Garden af- 
fords Plenty) would adorn her Hair, arid ſet off her Beauty. 


Eft mihi nonum ſuperantis annum 
Plenus Albani cadus, eſt in horto, 
Phylli, nectendis apium coronis; 
Eft ederæ vis 
Multa, qua crinis religata fulges : 
Lib. IV. Od. xi. I. 1. 


That it was alſo cuſtomary with him to wear theſe orna- 
mental Crowns or Garlands appears from his bidding his 
Boy compoſe Wreaths of plain Myrtle for them both. 


Simplict myrto nihil adlabores 

Sedulus cura: neque te Miniſtrum 

Dedecet myrtus, neque me ſub arta 
Vite bibentem. 


Lib. I. Od. xxxviil. I. 5. 


He promiſas his Friend Lamia there ſhall be no Flowers 


an ing at an Entertainment he prepares on Account of 
the ſafe Return of Numzida. | — 


Neu dęſint Epulis Roſe, WOT 
Neu vivax apium, neu breve lliiim. 45 
4 Lib. I Od. xxxvi. I. 15. 


And ſpeaking of his on Age, and the Alteration it pro- 
FULL, I dauced 


] T 3 1] 
Fdaced in his Temper, he beautifully ſays it was no longer 
a Pleaſure to him to adorn his Head with flowery Wreaths. 


Ae — amn — 


Nec certare ſuvat mero, 
Nec vincire novis tempora floribus. 


Lib. IV. Od. i. I. 30. 


In his Deſeription of the Spring, he adds, that now is 
the proper Time to uſe Chaplets of Flowers or Myrtle. 


Nunc decet aut viridi caput impedire myrto 
Aut flore, terre quem ferunt ſolute. 5 
Od. iv. I. g. 


Lib. I. 
| He intreats the Muſe to bind up for Lamia, a Wreath 
of full blown Flowers. wk a 
apricos necte flores, 
Necte meo Lamiae coronam 
Pumplei dulcis: tis 
2 Lib. I. Od. xxv1i. I. 5. 


And inviting Maecenas, he mentions Roſes, as a Part 
of the Entertainment he had provided for his Reception. 


Tyrrhena Regum progemes, tibi 
Non ante verſo lene merum cado, 
Cum flore, Maecenas, Roſarum, et 
| Preſſa tus balanus capullis 
| Jamdudum apud me eſt. | 
. | I Pe t ; B | Lib. III. Od. XXIX. J. I. 
Horace 
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„ 
Horace evidently ſhows that it was uſual with the Ro- 
mans in his Time to ſerve up Flowers, as well as Wine 


; and Ointments at their Tables on feſtival Oocaſions, that 
the Gueſts may chuſe Crowns for themſelves ; 


Huc vina, et unguenta, et nimium brevis 
Flores amang jube ferre Roſe. 


Lib. II. Od. iii. I. 14. 


„ 2 1 
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and being adorned in this Manner they indulged them 
ſelves in the Delights of ſocial Mirth and Drinking. 


Cur non ſub alta vel platano, vel hac 
Pinu jacentes fic temere, et Roſa 
Canos odorati capillos | 
Dum licet, Aſſyriaque nardo 


Potamis untti? 
Lib. II. Od. xi. I. 13. 


V. According to the O/d-Reading a manifeſt Abſurdity 
ariſes from comparing the two Paſſages of 


Me doctarum ederæ bræmia frontium 


Dis miſcent Superts. 
and 


Quod fi me Lyricis vatibus inſeres 
Sublimi feriam fidera vertice. 


Oe The, N 2 e 4 
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a and that whether they be taken in a literal or figurative 


Senſe; for what ever Way theſe two Paſſages are conſi- 
dered, 


121 

Fgcred, nothing can be more flatly abſurd, or more unworthy 
of Horace. The Honours, which by that Reading he was 
ſuppoſed already to have received on Account of his Com- 
poſitions, exalt him to the Gods; and yet immediately af- 
ter, he is made to requeſt his Patron to number him 
| amongſt the Greek Lyrics, as if the Suffrage and Approba- 
| tion of Maecenas could avail Horace, as to raiſing his Fame, 
| when he had juſt before ſaid he was either mixed with the 
| Gods above, or full as happy as if he had been fo. 


| VI. In the laſt Place, this Old. Reading makes Horace 
| guilty of great Pride and Oſtentation. 


The Old-Reading of — Me Doctarum ederg == Dis 
miſcent Superts.— has from the Beginning been thought to 
labour under Difficulties, which the Commentators both 
ancient and modern have, by different M. endea- 


voured to remove, and which were ſolely owing to the Ap- 
plication of the Character in this Place to Horace, and not 


| to Maecenas. 


Me find as early as the Time of Landinus that the 
| Charge of exceſſive Vanity and Pride was brought againſt 
Horace on Account of this Expreſſion; which Objection, 
that Author in his Commentaries publiſhed in 1482 at- 
| tempts to remove, by interpreting the Paſſage in a Figu- 
| rative Senſe, and alledging that Horace does not ſpeak 
of himſelf out of Arrogance, but from the exceffiye Plea- 
| & ſure he conceived, he thinks himſelf a God. Non per 
| arrogantiam dicit & Diis admiſceri, ſed inde capere Iætiti- 


| am us fe Deus pes. : 
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Hhonores vindicare, ſeque Deis admiſcert 3 ac in Prima pre 


Dicit igitur Horatius, hederæ præmia doctarum frontiu 


Bonfinis likewiſe in his Annotations upon this Author, 
publiſhed about the Year 1492, takes no Notice of this Ac 
cuſation of Vanity, and vindicates Horace by aflerting, 
„ that let others think what they would, he could ne- 
« ver believe him guilty of ſuch Arrogance, or to call it 
« more properly, ſuch Raſfmeſs and Inſolence, as to 
« ſume divine Honours to himſelf, eſpecially in his Ff 
Ode; Sentiunt ut libent, iu hoc loco quæcunquc volent, alii 
eguidem ni hil minus volus[i 6 Horatium „ quam diviuos fil 


ſertim Ode, arrogantiæ gh tou: ne Temeritatis dix 
erim et Inſoleutic. And he afterwards explains this Ex 
preſſion allegorically, as Landinus had done before, ſaying 
no more is meant by it,“ than that if the Poet obtaine 
« his Wiſh, he would imagine himſelf raiſed to the Gods. 


miſcent me Deis ſuperis; id elt, uidebur mihi ipſi miſce 
Detis, ſi hedera fuero coronatus. 


All who have afterwards given us the Senſe of this Paſ 
ge, have only copied what the two preceding Comme 
tators have ſaid upon the Subject. Monſieur Daczer is 
little more particular, by ſoftening the metaphorical Sen 
yet more, by making the Words Dis miſcent ſignify or 
perfect Happineſs ; © Mix me with the Gods, or equs 
« me with the Gods, that is to ſay, make me happy. 
Me melent avec les Dieux, megalent aux Dieux, Ceft a dir 
me rend heareux. He adds, that otherwiſe there woul 
be a manifeſt Contradiction in the Sequel. — G Pon ne 
plaque pas cet pa. age en cette mamiere, il y aura dans 
Suite une contraditizon manifeſie, lorſqu Horace dit, g. 
de. rage de Mecene Leleve au deſſus de Cicur. 


K 


7 34 
All this was faid long ago by Eraſinus in the following 


1 ords: 
Diis miſcent ſuperis. Hoc eff, Beatum me et celebrem red 
dent. Alluſit autem Horat. ad Proverbium, quod vulgo dicitur. 
In colo eſſe pro eo, quod eft ſupra modum fortunatum eſſe 
ac glorioſum. Proverbiali nimirum Hyperbole dicitur : Ce- 
lum vertice attingere aut digito. In eo qui longe ſupra 
mortalium conditionem Diis fe proximos arbitrantur. Eraſi. 
an Proverbio, Cæ lum digito attingere. 


It is not a little ſurprizing, that the Reverend and very 
Learned Dr. Richard Bentley, that Criticorum Princeps at- 
| gae Tyranns, ſhould have paſſed over this Place in Si- 
lence (for which, no Doubt, he had a better Reaſon, than 
that aſſigned in the Grabſtreet Courier) ſince he has been 
tat ſo great Pains to vindicate Horace from the Imputation 
of Pride and Arrogance, upon ſeveral Occaſions, not only 
by apologizing for him in his Notes but even by altering 
the received Reading; and changing in ſimilar Paſſages 
Vos for Nos, and Mhz Te for Tibi Me; for which Alterati- 
ons the very Reaſons he gives will as well ſupport Dr. 


following Inſtances : 
* 
1 uiid oportet 
Vos facere a volgo longe longeque remotos ? 

Lib. I. Sat. vi. I. I5. 


Here he has ſubſtituted Joe for Nos, and in his Notes 
ſpeaks thus of the Vulgar Reading.— Nos facere ! Did 
5 you ever ſee any Thing ſo monſtrous, and wretchedly 


« bad” 


Hare's Emendation, as his own. Of this I ſhall give the 
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bad? do but obferve, Me that are ſo much above the 
« Vulgar, (including himſelf) when he confeſſes in this 
« very Satire he was the Son of a common freed Man, and 


** 


« of no Family. Then pray what diſtinguiſhes him ſo 
« much? Neither his Parentage nor Fortune. Oh! but 
« *tis his Wit and Learning. Away with this empty brag- 


« ing. I hardly know my Friend Horace under the Diſguiſe 
> 4 * 4 . 9;.. * 7 „ = 0 
« of ſo much Pride and vain Glory. Nihil profecto pravius 


tetriuſque vidi. Quid enim narrat? Nos, hoc eſt, cum 


-aliis Se tam longe a vulgo remotum ? quemne hoc ipſo Ser= 


mone confitetur libertino eſſe patre, et nullis majoribus. 
Quo vero nomine tam remotum r nom genere, nom re, non lo- 
co et conditione. At ingenio fortaſſe dices et virtute atque 
doftrina : apage ſodes inanem jactantiam. Non agnoſco 
Noſt rum tam Superbum et glorioſum. | 


The Second is from Line 5 2d. 


elicem dicere non hoc 
Me far unt, caſu quod te ſortitus amicum © 
Nulla etenim tibi Me fors obtulit. = 
Lib. I. Sat. vi. I. 52. 


Here he has changed Mihi Te for Tibi Me; and what 
he adds is very remarkable Mihi Te! (Fortune threw 
« you in my Way! Was ever any Thing ſo extremely ig- 
« norant and ſtupid? What! — a Man in Obſcurity, the 
« Son of a petty Exciſeman or Collector pretend to ſet 
« himſelf up above his Patron, his Prince, to whom he 
i owed his Life and Fortune? I warrant you, ſome lucky 


"WG. 


Chance recommended Maecenas to you, did it? But 
„ methinks it would ſound full as well to ſay, then Ho- 


race 
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„ ft, ut nihil magis. 
] | 


1 
| 
»& 


z 
/ 


z 


XX. 
73 
| 


— — K 


— 2 — — — —u——— — ry — ©. * 7 2 
a * 9 
. * - T - * * 83 . — * 
8 CI —— l . — 


. - — 


: rr 
— = ee a * 


= - 
by N * 
— — - 


30 


« race was introduced to the Acquaintance of Maecenas, 


| , unleſs thou wouldſt paſs for the Prince of all Coxcombs 


„and Braggarts that ever have been, are, or will be in 
© the World.” —Mihi Te !--quam inſcite et ſtulide dictum 
Quid enim? An Patrono et Rege ſuo 


Maecenate, cui vitam, ofes, omnia debuit, majorem hic fe 


gerit Coaftoris Græculi Hlius? Tibi vera, O Neſter, Mae- 


cenatem fors obtulerit ? quod ſodes ex te verbum audio? 


Immo Te Maecenati : nf omnium quotrunque fuerunt, ſunt, 


eruntve, Suffenorum primus es, 


The learned T. B. in his Grubſtreet Letter, owns there is 
a Spice of Vanity in the Old-Reading, which he alledges, 
“ is pardonable, as it has been practiſed by all the Poets,” 
But of this more in the Sequel, 


The Reputation of freeing this Paſlage from all the 
Difficulties and Abſurdities beforementioned, and that by ſo 
eaſy and ſlight a Correction as the Alteration of one Let- 
ter, was reſerved for the Reverend and Learned Dr, Francis 
Hare, late Biſhop of Chicheſter; to whom it would be an 
Injuſtice not to ſet down what he ſays, in his own Words; 
They 2 the Whole in a new and beautiful Light, 
« by reſtoring the original Senſe and Spirit of Horace, 
% which had been obſcured by the Error of ſome of the 
4 firſt Tranſcribers, and eſcaped the Obſervation of all the 
« ſucceeding Editors,” * 


Dr. Hare's 
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which exceeds all he dares to vent in a poetic Rant, at 


Za ef 4 
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Dr. HAR E's Emendation in bi 
own Words. We 


Me doctarum ederæ premia frontium 
Dis miſcent Superts. Me gelidum nemus, 
Nympharumque leves cum Satyris chore 
Secernunt populo 


HIS Place, as tis now read, is plainly faulty in 
y theſe three Reſpects: 


I. Here is, in a Dedicatory Ode, no Compliment to his 
Patron, when there was the propereſt Occaſion in the 


World for one, and which the End of the Ode ſuppoſes 


him to have made. 


II. Here is a moſt extravagant Exaltation of himſelf, 


the End of any of his Books, when he has done his Work; 
much le$ is it toletable at the Beginning, before the 
Poet has warm'd either his Reader, or himſelf; and while 
his Merit, as yet does not appear. Sumo ſuperbiam, will 
not be endured, till he has ſhewn what he can do; tall 


he can add, Qu&/itum meritis. In ſuch lofty Language 
Horace ventures to end a Book, but never to begin 


one. 
L But 


* . 
1 * 


= 9 


* But, Thirdly, Here is a moſt abſurd Fall in a Mo- 
ment from Heaven to Earth; from being Company for 
I the Di Magn, to tyre and the Sem Deities, 
whom Ovid in his This ingeniouſly calls the Plebs J. 
| Perum. | | | \ 


| Theſe are Faults ſo polite a Writer as Horace could 
not poſſibly be guilty of; much leſs at firſt ſetting out, 
| where common Senſe tells one an Author ſhould: take the 
| greateſt Care to be correct. For the Reader is then cool, 
and the firſt Impreſſion he takes, ſticks by him. But 
change now but a ſingle Letter in the firſt Me, and for 
that read Je; and all theſe Faults immediately vaniſh, 
and as many Beauties ariſe in their Place. There is then 
a fine Compliment made to Maecenas, in the Part he 
loved moſt to be flattered in. (See Od. xi. I. 12, 
[ 117, 8. and 1 Ep. xix.) He is declared in the loftieſt 
Words to be at the Head of the Belles-Leprres, the ſu- 
| preme Judge of Wit. The moſt exceſſive and offenſive 
Vanity is turned into the greateſt and moſt becoming Mo- 
deſty; and that which now appears to be ſo precipitate 
and ridiculous a Fall, is nothing but the humble Di- 
ſtance at which the Poet places himſelf below his great 
Patron. 1 


| I inſtance in this Emendation the rather, becauſe the 
| ingenious Author of the Free=Thinker tells us, that another 
| Perſon allo, of no Name in Critick, a Learned North-Bri- 
ton, hath had the Fortune to hit upon the ſame. 


Additronal 


F W 


Additional 4 guments to ſupport the | 
New-Readi 2 


HE ſirſt Argument I offer in F avour of Dr. Hare's | 

Emendataon, is, that this Reading 1 is perfectly agree- | 
able to the whole Deſign and Meaning of the Ode in the 
Light I have juſt now repreſented 1t. 4 


Another Argument may be taken from a Compariſon : 
drawn between this firſt Ode of Horace and the firft Olym- 
pic of Pindar ; and which it is highly probable the Ro- 
147 Poet Ws in View; as will appear to any one Who | 

attentively conſiders the Analogy or Reſemblance there is 
between the Subject and Deſign of both. I thall here only 
int out ſome Particulars, which Horace has imitated in 


tis Ode, as the following Parallel will fully ſhow. { 


I. P1NDAR. 


I. Pindar inſcribes his Ode to Hieron "BR of Hracuſel 
whom he extols for his known Deſcont from the Princes of 
Lydia, which was a very elegant Compliment to a Mo- 
narch, who governed a People who were originally a Ly-i j 
dian Colony; ; and whom he likewiſe celebrates for his Ju- 1 
| | #tice, 


L WP Þ 
ſtice, his Generoſity, his Love of Muſic, his Skill in Cha- 
PF rot-driving, and his Succeſs at the Olympic Games. 


Wo 
Ss 


'F © Ocepicedov 6; appenr RR Juſtum Jui adminiſtrat 
Tudxroy Ev ro cα SCeptrum i farcunda 
Emens, Jptruv pov Sicilian, decerpens quidem 
Kopupag dperav and rag ; gummi tates virtutibus ab om- 
AyRafgerat Je ua Clarus eſt vero etiam ¶ nibus 
M87mag eds àb ro. N. 22 in Hore. 
Acc xd rev — Domi num 
Eupandorv, Irxoydppas Spracuſium equts-gaudenten 
Barnia. Aust: RNegem. Splendet 
| | Al of beg raß tuavip AS Autem ei Gloria apud genero- 
[ ſam Lydi 
ls Tiihoro; drone: 18 peyabevis, Pelopis colontam e quem præ- 
Ppotens 
'Epdooaro alaogos Lloceidn. Deperitt terram continens 
Neßtunus. 


I. HORA CE. 


1 I. Horace has exactly applied this Compliment to his il- 
luſtrious Patron, by deriving his Deſcent from a Race of 
| Kings, which he elſewhere * to be ſprung from the 
| Lyaians tranſplanted into Italy. 
Non quia, Maecenas, Lydorum quicquid Etruſcos 
Incoluit fines, nemo genergſior eſt te. 
[ | Lib. I. Sat. vi. 1. r. 
| And alſo by juſtly praiſing him for his Love of Learn- 
ing, and Bounty to learned Men. 


\ 


II. 


[41 ] 
|: 
| | 
II. PIND AR. ö 
II. Pindar makes the F amiliarity with which that prince 
honoured him, his higheſt Felicity; the Continuance off 
which is his utmoſt Wiſh. | _ 
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| we 
II. Horace ſpeaks of Maecenas Patronage and Protec- 
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H:-Horact. 


bly enjoy. | 


tion as the greateſt Honour and Happineſs he could poſſi- 
III. PI N DAR. mie 


. 
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by 
4 
4 
„ 1 
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III. Pindar mentions in general the Diverſity of Mens 
Talents and Excellencies, telling us, that Regal Power was j 
faperior to all the reſt.. 8 | 4 


* b 


III. Ho R Ac E. 

III. Horace from hence, takes Occaſion to expatiate on 
the various Studa;. and Inchnations of Mankind, which he | | 
exemplifies, in pointing out the ſeveral Characters they 
produce in Life, and aſſigning the moſt conſiderable Place 


Fl 
if 
þ 


to the Love of Learning, and Liberality to learned Men. # 


«a 

' 
4 | 
11 


IV. PIN DAR. 


IV. Pindar celebrates ima very lofty Manner, the Olym-| 
pic Games, declaring they as far excelled all the other pub- 
lic Exerciſes uſed in Greece at that Time, as Water was 
preferable to the other Elements, Gold exceeded all other 
Metals, the Sun ſurpaſſed the Stars, and Jupiter was fu- 


per 1OT ] 


— 


"IT 9+ | 
| perior to the reſt of the Deities. He next deſcribes the 
Happineſs of the Victors on thoſe Occaſions, in ſaying, 
they enjoyed @ ſweet and agreeable Tranquillity for the 
ret of their Lives. | nt tant 


1 
YI 
+, 


IV. HORACE. 


IV. Horace ſtill inhances the Honour of the Conqueror 
in the Chariot-Races, by ſaying, That the noble Palm, 
the Prize of Victory, raiſed them to an Equality with the 
| Gods. And in another Place, he mentions the Exerciſes 
uſed there, to wit, Boxing and Rn Is in the ſame - 


4 


Manner, upon an Occaſion wherein he is deſcribing Pindar 
himſelf. S 


ö Y 

= 
4x 
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Swe, quos Elea domum reducit 


Palma celeſtes, Pugilemve Equumde 
Dicit. Lib. IV. Od. ii. I. 17. 


V. PIN DAR. 


V. Pindar aſſerts the Muſes had given him the Spirit of 
[ Poetry. | 


= V. HORACE. 


V. Horace more ſuitably. to his preſent Deſign, at the 
| Concluſion of this Ode, RES the Aſſiſtance of the Muſes, 
as abſolutely, requiſite to the Compoſitions: he was about 
to undertake ; tho! afterwards on other Occaſions he cloſely 
copies Pindar's Way of f. 2 and aſeribes the Succeſs 
of his Writings to the Muſe Melpomonos. 


 Totum 


P 
Totum hot muneris tui eſt, 


Rr0d monſtror di 78! to praterenntinm 
Romanae Fidicen 


19 ſpiro et files 2 placeo) ) tuum eſt. if 7 
Lab. IV. Od. ili. U 21. 


VI. PIN DAR. 


VI. There is yet extant a Fragment of Pindar, quoted | 
by the very Learned Dr. Richard Bentley in his Notes up- 
on this Ode, in which are theſe three Characters. Vi j 


1. Of a Racer who triumphs to ary the Prize by the 
Swiftneſs of his Horſes: 


2. Of a Man bo indulges bimſelf in pompous Luxury 
and Eaſe, or a voluptuous Life. 4 


Of a Merchant who rejoices! on Shore after he has || 
_ a lafe and: profitable Tres. * j 
VI. HORACE. 

VI. Anſtwerable to theſe, Horace has given us the reſem- | 
bling Characters of j 


1. Of a Victor elevated by his Succeſs at the Olympic | 


Games. unt quos gurriculo 


2. Of a luxurious Man, who cats his Time! in Jolly h 
and Eaſe. Eſt qui nec veteri.· 


: 4 

A; 

Of | 

Zo | 
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3. Of a diligent and active Trader, who riſques all Ha- 
zards to enrich himſelf. — Mercator metuens 


The Characters of Venus, Neptune, and Tantalus in 
this Ode of Pindar, Horace has copied in other Parts of: 
his Works. 


VII. PINDAR. 


VII. Pzndar concludes his Ode with a fine Antitheſiq 
between Heron and himſelf, formed by the Pronouns v 
and Eué: In which after wiſhing for the long Duration of 
that generous Prince's Honour and Proſperity, he tells him, 
for his own Part, he will look on it as his Felicity to be- 

hold it, while his Fame, as a Poet, was diffuſed thro' all 
wee | _ 


Ely ZE Te T&rov Contingat ſaltem Teque hoc 
T xpovev vr, EME In ſublimi ' Fermpus* tramſgere, 
Te TooodSe vinapoporg | Tantis Victoribus, HIRE [Meque 72 5 
Ou, mpiqavrov copie lb "En- C onverſari, conſpicuum Sapi-- 
-Navag ddr kur. entia inter Gracos exiſtenten/ 

ubique. 


Thine be the Glory and the Grace, 
Io ſhine and conquer in the Race! 
To conquer in thy Praiſe, and ſbine, 
1 The Glory and the Grace be mine]! 


VII. 


E Is 1 


VII. HORACE. 


VII. Horace cloſes his Ode in like Manner, with a beau- 
tiful Contraſt between his illuſtrious Patron and himſelf, 1 
by the Pronouns Te and Me ; wherein he, more modeſtly, | 
makes the previous A pprobation of Maecenas abſolutely | 
neceſſary to eſtabliſh his Reputation; which if he could | 
obtain, he would become famous and perfectly happy. | 


| 
We have now finiſhed the Parallel between theſe two | 
great Poets, and ſhown from the near Affinity the Paſſages 
quoted bear to each other, how highly probable it is, that 
this firſt Ode of Horace and the firſt Olympic Ode of Pin- 
dar were formed nearly on the ſame Plan. We cannot 
therefore eaſily ſup = that the former of theſe Poets 
would have imitated the latter in ſo many Particulars, and | 
at the ſame Time have neglected to copy the fine Anti- 
theſis between Hero and Pindar, to which the Subject of 
the Ode we are examining ſo naturally led him. a 


This Obſervation will be ſtrongly confirmed if we reflect 
how frequently, and with what a particular Fondneſs Ho- 
race uſes this Contraſt between the Pronouns Te and Me, 
or their Equivalents, thro' all his Works, a Manner of | 
Writing which he doubtleſs firſt learned of Pindar, and ſo 
may be juſtly called, Genus ſcribendi a Pindarico fonts 
geductum, Horatio admodum familiare. ji 


N A Collection 


a 


2 Collection of moſt of the Pronominal Contraſts 
that a are found in the Odes. 


C ARMIN u. | Ode xxxviii. I. 6. 
Lib. I. | Neque Te miuiſtrum neque 
9 Me bibentem. 
| Ode 1 J. I. 2 9s | 
. | Te doffarum -— Me gelidum i Lib. IL 
F nemus. | 
1 Ode v. I. 14. 
Ibid, I. 35. Dei illi, quos tibi demſerit, 
uod Hh me Lyrices vatibus Adponet Hang. 
inſeris. 


Ode vii. I. 13. 


Sed Me per Hoſtes 
Te rurſus in — 


Ode vii. 1. 8. 


TOE 22 Junonts honorem. 
| Me neque tam patiens 


Ode x1. 1. 1. 
quem Mihi, quem Tibi 


Ode xii. I. 10. 


Tuque pedeſtribus 


i | 
| Me dulces Doming. 


| i 


Ode xvi. I. 31. 


Et mihi forſan, tibi quid ne- 
garit 


Ode xx. I. 10. 


Tu bibis uvam, Mea nec Fa- 
—_ :. 5 


Ode 


Ode Ib. 1. 36. 


Te greges centum Mihi parva 


Ode xvii. I. 22. 
Ie jovis impio 
Me truncus inlabſus cerebro 


Ode Ib. I. 32. 


LEdemque votivam memento: 


Nos humi lem feriemus Agnam. 


Ode xvii. I. 10. 


Pauperemque dives Me petit N 


Tu ſecanda marmora 


Lib. III. 
Ode xili. I. 13. 
Tu guoque fontium — Me di- 

cente 

Ode xv. I. 12. 
Illam cogit Amor Nothi 


Te lane prope nobbilem.— 


Ode xix. |. 25. 


Te nitidum Coma, 
Me lentus Glyceræ 


47 


Concines majore Poeta 


| Jim mex þ quid | 


Ode xx. 1. 7. 
Tibi præda cedat 
Major, an Illi. 
Ib. I. 9. 


Dum tu celeres ſagittas 
Hæc dentes acuit 


Ode xxv. I. 1. 
0 me, Bacche, raps 
tui plenum ? 
Ode xxvili. I. 9. 


Nos cantabimu indicem 
Tu curua recines Lyra, 


Ode xxix. I. 52. | 
Ax s » + £ Jl 
| Nuns Mihi, nunc Alii benignal 
Ode ii. I. 35. | 


= 
* 


wWbid. I. 5 z. 


Te decem Tauri=Me ſolvell 
vitulus. þ 


— 48 J 
I hall conclude all theſe Inſtances with one remarkable 
IF Paſſage which I think fo parallel to Te Doctfarum, and 
Me gelidum Nemus, that I cannot forbear tranſcribing it at 
| Large; and that, the rather from its being ſo agreeable to 
the Subject we are upon. It is, where Horace ſpeaking 
of the great Pindar, repreſents him from the Majeſty of 
of his Style, as ſoaring amidſt the Clouds, comparing 
{ himſelf to the induſtrious little Bee that flies around the 
| rural Scenes, 


Lib. IV. Ode ii. I. 25. 


Multa Dircaeum levat aura Cycnum, 
Tendit, Antoni, quoties in altos 
Nubium tractus ego, Apis Matinae 
h More modogue, 
rata carpentis thyma per laborem 
 Phurimum, circa nemus, uvidique 
Tiburis ripas, operoſa parvus 
Carmina ingo. 


. I think it not improper to obſerve here that this Contraſt 
1 or Oppoſition between the Pronouns Te and Me is alſo fre- 
Iquently to be met with in Homer, the great Father of 
| 2 Poetry, of which I ſhall give the following Proofs 
from Mr. Pope's juſtly admired Tranſlation of that incom- 


| a Poet. 


For our Return we truſt the heaw'nly Pow'rs 


| 

| Be that their Care, to lt like Men be ours. 
| 
; 


ar 215. 
MOD | — Shall 


L a J 
SI my Prize reſign. 


With tame Content: ? and thou poſſeſ#d of thine! A 
| | ad. I. L. 10% 


A Prize as a fat O Tyrant, matel 4 with thine, 
As thy own Actions if com ard 21th mine 
Thine in each Conqueſt is the wealthy Prey, 


Tho" mine the Sweat and Dunger of the * | 
Hl. J. L. 215. 


e. 


** L. 240. 


Ji mine to threaten, Prince] and thine to 


Ji ours the Chance of fighteng Fields to try, 
Thine zo loo on, and bid the Vahant dye. 
IL I. L. 36 2, 


From a due Reflection on what has been TE in F avour 


of the New-Reading, I think it will appear evident to 


every unprejudiced Perſon that Horace muſt have wrote 
Te ; however the Word came afterwards to be altered by | 
FIRE careleſs Librarian; and eſcaped the Obſervation of- all 
ſucceeding Editors, till Dr. Hare happily reſtored it 1 
his judicious Emendation. 


That this Miſtake came originall y 1 the Negligence 
of ſome of the firſt Tranſcribers, Tam further Ted to bes 
lieve from the following Marginal Note, written with a 
Pencil, I accidentally found in one of m 0 own Editions of 
Horace, which very naturally accounts for it. The Note 


ſtood in this Manner on the Margin, beginning oppoſite to 
the Verſe, 
Oo Me 


f 
j 
| 


Fw) 
TE facilis eſt lapſus in 
veteribus libris os. Me D oftar 41. 
bendis a T. in M. 


N. B. The Two Letters T. and M. were written in the 
old MS. Characters. I believe the Gentleman who. wrote 
this Marginal Note was ſome Learned Italian; for there 
are ſeveral Obſervations in that Language, written by the 
ſame Hand in other Places, but when and by whom it 
was written it is not poſſible to determine. 


A TABLE of Equivalents to the Pronouns, 


Te and Me: 
| Dircacus ct = = ego| Mihi, = = = = Ti. 
. NOT NO = — = = Tu. 
Di,; = «Is. _— Mi hi. 
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ATLift of the Authors who have 
occaſionally mentioned and com- 
mended Dr. Hate's Emendation. 


Come, in the next Place, to take Notice of the Authors. | 
who have, in their Writings, occaſionally mentioned 
the New-Reading with great Approbation. 


I. In the Year 1724, Dr. Samuel Shaw, Schoolmaſter } 
of Tamworth, in Staffordſhire, in his Syntax for Children, | 
gives us an Example where the Vocative Caſe is not ex- | 
preſſed, by quoting that Line in Horace, which he reads 
Te Doftarum--— and ſays Maecenas is to be underſtood. | 


II. In the Year 1731, the Publiſher of the Hiſtoria 
Literaria approves the Emendation in the Words of a for- | 
reign Critic » Me Doctarum, &c. Nothing can be more ri- 
diculous than what they make Horace ſay here: © The 
Crowns of Ivy {ſays Horace) with which Poets are re- 
« warded, put me upon a Level with the Gods.” And 
Juſt afterwards to make him ſay, 1 
Quod fi me Lyricis vatibus inſeris, — 
Sublims feriam Sydera vertice. 


That is: © If you rank me among the Lyric Poets, I ſhall | 
„be quite happy.” What can the Sufffage and Approba- 
tion of Maecenas add to the Opinion Horace has already. } 

| 59 mee 


11 
F of himſelf, if he believes himſelf equal to the Gods with- 
out the Approbation of Muccenas 2, We make him direct 
himſelf thus to Maecenas in plain Terms: O Maecenas ! 
I look upon myſelf as an excellent Peet; but if you 
| © look upon me as fuck, 1'ſhall be. perſuaded. that I am 


EET excellent Poet.” Beſides whic - "it 1s highly ab- 
ſurd to, ſuppoſe, that Horace, after having ſaid in a high 
Strain | 

5 „ : 
| | Me doctarum hedere premia frontium 

5 Dis miſcent Superts. 

ö een ht 

1 5 . 0 . 0 * . 

& ſhould immediately add in a quite different Tone, 

| Me gelidum nemus, 

b Nympharumque leves cum Satyres chore 


Secernunt pop 1 


2 
- = 
— 2 


{ 

| Our Critic therefore reads Te inſtead of Me. 
1} Te doctarum hederæ præmia frontium 
= Dis miſcent ſuperis. 


| This Expreſſion Dis ini ſcent | ſuperts anſwers that which 

is in the Beginning of the Ode. 
| Terrarum Dominos evehit ad Deos. 

and that which cloſes it; Sublimi feriam 22 Dertice. 

Horace compliments Maecenas thus: “ The Crowns of 


| Ivy, 


X 33 T 
e Ivy, which you beſtow upon Poets, that is, the Pro- 
which you which you honour them, and the Rewards | 


i, 


« which you allow them, equal you with the Gods; or, 
« your-C 1efly take Delight in favouring and protecting 
Poets, which raiſes you to-the Condition of the Gods ; 

but as for me, I place all my Pleaſure in making good | 
« Lyric Verſes : | | 
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— Me gelidum nemus 
Nympharumque leves cum Satyris chors | 
Secernunt Populo. | 
He adds, © But if you count me amongſt the Lyric | 
« Poets, then nothing will be wanting to compleat my 


60 Happineſs. f 


þ4 


| Ruod þ me Lyricis vatibus tnſeres, 
Sublime fertam Sydera vertice. 


| 


| 


Thus, by altering but one Letter, the whole Ode be- | 
comes clear and intelligible. We read, tis true, in all | 
the ancient Manuſcripts Me doctarum, &c. but good Senſe | 


and Reaſon ought to take Place of an old Manuſcript. 
© This Emendation (adds the Author of the Hiſtoria Lite- 


f 


© raria) is not quite new, ſome Hints of it the Reader | 


will find in Janus Rutger/ins, 


III. The Publiſher of the Editions of Pere $11adon and | 
Dacier together, at Amſterdam 1735, have, at the End 
of the eight or laſt Volume, ſome Additions and Correcti- 


ons they received from the Author, which came too late to 
P be 
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graphia Sacra, has the following Paſſage. 


r . ny ey mo 


T XY 


de inſerted in their Place; amongſt theſe is one on this Paſ- 


" age in the following Words: 


Te doctarum ederac, &. Rutgers a propoſe cette Legon, 
qui eſt excellente. Elle ſe rapporte 4 ce que Mecene tenoit 
un rang diſti 2 le Parnaſſe, non ſcule ment par ſes 


Poejies ; mais auſſi parce qu'il etoit comme le juge demerite 


fpoetigue, et le Diſpenſateur des recompenſes. Cette cor= 


rection eſt meme neceſſaire pour oter une Contradiftion, que 
la Legon ordinaire preſente naturellement. En liſant Me, 
Horace diroit que la Poefie Pa mis au rang des Dieux, Dis 
miſcent Superis ; et puts il ajouteroit, que le Suffrage de 


| » Mecene doit Jelever juſqu'au Ciel. 


Pere Sanadon aſcribes this Emendation to Rutgerſſus, 
which, he ſays, alludes to Maecenas's ſuperior Rank in Po- 
etry, not only from his own Merit in that Art, but becauſe 
he was the acknowledged Judge of that in others, and 
the Patron of Learning by his Liberality and Bounty. 
This Emendation ſeems alſo neceſſary to preyent a Contra- 
diction, which the common Reading naturally preſents. In 
reading Me doctarum, Horace is made to ſay, that Poetry 


has placed him with the Gods, Dis mi ſcent Superts, and 
yet immediately adds, that the Approbation of Maecenas 


will raiſe him to the Stars. 

IV. In 1736, the Reverend and Learned Dr. Stakely, 
Doctor of Phyſic, and Rector of Al aint, at Stamford 
Lincolnſhire, in a learned Treatiſe of his, entitled, Palæo- 


Horace, 


ess 

Horace, ſays he, in his firſt Ode, makes a Diſtinction 
between the higher and leſſer Gods. Ie (as it ought to 
be read) DotFarum. He compliments his Patron Maece- |} 
nas, Who was a learned Man, with being an Aſſociate of 
© the Gods, while himſelf was content in the i of 
keeping Company with the Satyrs and Nymphs, inſpired 
Perſons or Poets, Demi-Gods Candidates for Divinity) 
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I. TIN the Year 17:5, the Reverend Mr. Moſes Wil- 
ans, (who is at preſent ReCtorof Br:dgenorthin Shrop- 
Gion of publiſhing the ſecond Edition 

of Mr. Baæter's Horace; and, approving of the Emendation, 
had it inſerted only in ſeven or eight Copies, which he 
reſerved for his own Uſe. I am much obliged to this cu- 
rious Gentleman for the Favour he has done me, in ſend- 


ing me one of theſe corrected Copies, which happened to 
be the laſt of them he had in his Poſſeſſion. 


II. Mr. Melſted is the next who takes Notice of the 
New-Reading, in ſome Propoſals he publiſhed in the Year 
1727, for an entire Tranſlation of the Works of Horace. 
He has with theſe given a Tranſlation of the firſt Ode in 
Engliſh Verſe, by Way of Specimen, and inſcribed it to 
the Right Honourable George Dodington, Eſq; Here he has 
inſerted Te in the Text; but whether out of an Aﬀectation 
of improving upon the Emendation, or from ſome other View, 
he has unluckily changed the ſecond Me alſo into Te, 
which entirely ſpoils the Whole. 


Te doctarum hederæ præmia frontium 
Dis miſcent ſuperis : Te gelidum nemus. 


Ibis might have paſſed for a typographical Error, had 


he not repeated it in his Tranſlation. 


To 


. 
To thee the Toy Crown belongs ; 
For thee alike, and Phoebus wove /! 


Thee, Dodington, the gelid Grove, | 
And the hght Nymphs and Druid=-throngs. | 


III. In the Year 1736, Signior Pallavicini, Poet Lau- 
reat to his Poliſſi Majeſty, publiſhed the Odes of Horace | 
in Italian Verſe, with the Latin Text, and admits the | 
Reading of Te doctarum. | 


Belle conteſte d'edera ghirlande 

Ond'an premio, ed onor le dotts fronti, 

Te appagan ſi, che nen invidi i num ; 

Io cantando le ſelve, e delle Ninfe, 

Et le leggieri Satiri le danse 
IV. The Reverend and Learned Mr. ores Rector of! 

Kirkbyunderwood, in Lincolnſhire, inſerted the New=Read- | 

ing in the Text of a moſt correct and elegant Edition of 

Horace, which he publiſhed in the Year 1736. and in his 

Notes, at the End of the Book, he writes as follows: 


While Horace profeſſes his Love to the Muſes, he | 
© agreeably compliments his Patron, and while he hopes 
« for Immortality from his Writings, he promiſes 1t to hims- || 
£ ſelf, only thro' the Favour of Maecenas, as the acknoiy- || 
© Iedged Judge. In all the Editions hitherto we read, Me 
< Dofarum, which either deſtroys the Senſe, or weakens || 
« it much: For, if Horace was already admitted to the So- 


« ciety of the Gods, why ſhould he deſire the Approbati- | 
on of Maecenas to immortalize him. On the other Hand, 


Q © the | 


1 


the Reading of Te doctarum is ſupported by two Paſ- 
e fages, Book III. Ode viii. L. 5. and Book I. Epiſtle xix. 
VL. I. which confirm it to be the only genuine Reading. 


Te doctarum, Amorem ſuam erga Muſas profeſſns, ſua- 
dne Patrono ſuo adblanditur ; et dum Immortalitatem a 
8 Scriptis exoptat, hanc Maecenate ſolum autore utpote Poeta, 
 /:mmo ſibi promittit. Tn libris editts uſque adhuc legitur 
Me doctarum, ſenſi quidem nullo, vel ſaltem minus com- 
modo. Huic vero Leftiont Te doctarum favent certe. 
Carm. III. Od. 8. L. 5. Doe ſermones utriuſque linguz, 
et Epiſt. Lib. I. Epiſt. 19. L. 1. Priſco ſi credis, Maece- 
nas docte, Cratino, imo hanc ſolum eſſe. genuinam unice fi- 
mut. 
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And in his Preface he makes no Scruple to ſay: Who 
© would not prefer this Nexw-Keadiug to that of all the 
Manuſcripts?“ 


„ * - 


Qs non prætulerit Te doctarum, Mann ſcriptiomim com- 
nium Lectionibus? Jones in Præfat. 


V. In the Year 1735, the Reverend Mr. Hare, School- 
| maſter at Blandford, in Dorſetſhire, in his excellent Eng- + 
Wl /i/þ Verſion of the Odes, has received this Reading, by 
applying the Character of Te doctarum to Maccenas. 
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The Wreaths on learned Brows beſtow'd 
Lift Thee, great Patron ! to a God. 
W fo} to walk the ſhady Ground, 
Hf here Nymphs and Satyrs dance their Round. 
VI. The. 


| 7 = %. -_—_— 
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VI. The Reverend Dr. William Broome, Chaplain to 
the Right Honourable Charles Lord Cornwallis, in the ſe- 
cond Edition of his Poems on ſeveral Occaſions, publiſhed | 
in 1739. has given us a Tranſlation of the firſt Ode of 
Horace, according to Dr. Hare's Emendation, - printing Te . | 
doctarum at the Bottom of the Page. 


For You the blooming Toy grows, 
Proud to adorn your learned Brows. 
Patron of Letters, you ariſe, 

Grow to a God, and mount the Skies ! 


VII. It is alſo printed off in all the Copies of a Latin 
Edition, by Mr. Mat ſon, Printer, 1741. 9 


VIII. It is inſerted in all the Copies of an Eng 1:/þ Tran. 
lation in Proſe, being the firſt of the Kind ever attempted, | 
by Mr. Mat ſon, M. A. of Sti Leonard's College, St. Au- 
dreaus, 1741. | 


IX. In the laſt Place, the Right Honourable the Earl | 
of Orrery has thought proper to admit Dr. Hare's Reading | 
into the Text : And indeed the Approbation of this noble | 
Lord, . whoſe beauùtiful Imitations of two Odes of Horace, 
which he has condeſcended to make public, ſhew, with | 
Evidence, that he underſtands perfectly this great Poet, 
might alone ſtand in Place of many Authorities. His 
Lordſhip has. inſcribed his Imitation of the firſt Ode, pub- - | 
liſhed 1741. to the Right Honourable the Earl of Che/ter- - | 
Feld, to whom he very juſtly applies the Compliment H 

Face 
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race had made beſore to Maecenats, as will appear from 


the following Lines: 

F you ' Stanhope, tals triumphant fit, h 
The inane Pattern, aud the Judge of Wit, 
Long has the verdaut Toy blooam'd around 


} Thy ſacred Temples, and thy Judgment crown'd, 

} Fix'd thee Supreme in Mi ſdam s holy Shrine, 

| And bid the Honours of the Gods thine. }. 

| Tf you === 3 me wth th* immortal Choir 
i Of Bards, that whilon ſtruck th* harmonious Lyre ; 
| With heav'nly Rapture fir d ſublime I'II riſe, 

[ And ſnatch the radiant Glories of the Skies. 


1 Objections againſt Dr. Hare's Emen- 
bt | 0 | . r | 
| aation faitly ſtated aud fully an- 


Aving ſhown how very favourably the New-Reading 
| has been received by Authors of great Learning and 

Character, I come in the next Place to treat of thoſe, who, 
in Oppoſition to it, maintain the old Lection, and that, 
either in Converſation, or by writing agunſt it. 


The firſt O B JECTION. 


It is objected againſt Dr. Hare's Emendation that Te is 
not to be found in any of the MA. nor in any printed E- 
dition, and that it was never ſo much as propoſed as a 

. F conjectural 


"Ft 


conjectural Remark by any of the Commentators, ancient 
or modern, and for that Reaſon they affirm, that it ought 
not to be admitted into the Text of Horace. 


In order to give a ſatisfactory Anſwer to the Objection 
againſt the New-Reading, that it is not warranted by the 
Authority of any MS. T ought firſt of all to fix and ſettle 
the Rules that are to be obſerved in altering any MS. 
Reading, eſpecially one that has long been received by 
the Learned; but as ſuch a nice Diſquiſition requires a 
conſummate Skill in the Art of Criticiſm, I will only take 
the Liberty, inſtead of ſuggeſting my own Senſe, to quote | 
what the greateſt Critic England ever produced (I mean 
the Reverend and Learned Dr. Richard Bentley has wrote 
upon that Subject; and, if I can fairly apply what the 
Dr. has been pleaſed to ſay about changing of Texts in 
general, and what he himlelf has done with Regard to pa- 
rallel Caſes, with this before us in particular, I think it 
will abundantly juſtify what Dr. Hare has done; being 
fully perſuaded, that the Dean of YYorce/ter may take | 
the ſame Liberty, and has the ſame critical Right to alter 
a MS. Reading, as the Maſter of Trinity College. 


We have Dr. Bentley's Opinion on this Subject in the 
Preface to his own Edition of Horace; and we may ob- 
ſerve his Practice in ſeveral Places of his excellent Notes 
and Emendations upon that Author, 


In his Preface he tells us, © That the Superſtition of ſuch. 
aas are againſt putting any Thing new into the Text, 
however manifeſt and certain, is Sillineſs and Folly. 
R „ 
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EU: enim fiulta corum ſuperſiitio eſt, qui nibil quicquan 
iu contextu novart volunt, manifeſtifſomum fit licet certi/ſf= 
K And juſt before he has thoſe remarkable Words: 
Therefore in theſe our Labours upon Horace, a great deal 
more is owing to Conjecture than to the Aſſiſtance of 
Books; and, if I miſtake not, what ariſes from Conjec- 
© ture is much more certain, than what is taken from the 
Authority of any Books: For in various Readings, the 
© very Authority often impoſes upon, and flatters the de- 
© praved Itch of your pitiful Emendators; whereas both Fear 
© and Shame put us upon our Guard, and make us cautious 
© how we advance our own Conjectures againſt the Faith 
* of all MSS. and Reaſon alone, the Evidence of Senſe, 
and pure Neceſſity govern us. Certainly, if you produce 
* a Reading out of two or three Books, which differ from 


* others, you are to be condemn'd, if you prefer the Te- 
© ſtimony of one or two Witneſſes to that of a hundred, un- 


© leſs you can ſtrengthen it with ſuch Arguments as would 
of themſelves be ſufficient to prove the Matter in Que- 
© {tzon, almoſt without the Help of MJ. I would not 
therefore have you pay a blind Veneration to the Deal- 
© ers 1n Books alone ; but dare to think for yourſelf, that 
* ſo you may at length pronounce, and give your Opinion, 
Caſter having examined every Thing according to the 
© Thread of the Diſcourſe, and the Nature of the Subject. 
[Plura (inquit) igitur in Horatiants his curis ex conjettura 
ll exhibemus, quam ex codicum ſulſidio; et niſi me omma fal- 
lunt, plerumque certtora + nam in varus lectionibus ipſa 
ſepe Autoritamilludit et prove Emendaturientium prurigini 
abblanditur in Conjetturts vero contra omnium Librorum fi- 
dem proponendis, et tumor pudorque aurem vellunt, et ſola 
rallo, 


— —— — 


88 2 — PDR n . — 
= i = l — 
4 * _ — 2 „ = — — — — 


N 
ratio, ſententiarum lux, neceſſitaſque ipſa domi nantur. 
Quid quod fi ex uno alterove codice diſcrepantem aliis ſori p- 
turam expromas, fruſtra es, ſi unico duobuſoe 'teſtibus ads 
verſus centum fidem facere poſtulas ; niſi tot arguments 
muniveris, que vel ſola pene fine codicis teſtimonio ei Ret 
probande ſufficere poſſint. Noli itaque Librarios ſolos ves 
nerart ; ſed per Te fapere aude, ut fingula ad Orationts 
ductum, ſermoniſque gemum exigens, ita demum pronunties, 
ſententiamque firas.| | 0 
We ſhall next give ſome Inſtances how he has put it 
Practice the Maxims he has here laid down. 3 


I. In the ſixth Verſe of this very Ode, he has put into 
the Text evehere in the Room of evehit, which ftands in 
all MSF. and in all the printed Copies before his own Edi- 
tion, aſſigning this Reaſon for it, that it is an Horatian 
Manner of Writing, like obslrs ſuperare, callidus condere, 
catus jaculari, &c. I have already ſhown that the Anti- 
theſis between Te and Me is a Way of Writing much oſt- 
ner made uſe of by our Author. i. 


In the twenty- eighth Ode of the third Book he brings 
Facias into the Text inſtead of Faciam the Old-Rending | 
with this remarkable Expreſſion : Tu vero, vel centum co= | 
dicibus invitis non cunttantur repone Fucias, that is, In | 
* Spite of a hundred Manuſcripts to the contrary, do you 


without Difficulty or Heſitation, re-place fac: 


2 


I 


In the ſixth Satire of the firſt Book, the Doctor has al- 
tered the Text in three Places by meer Conjecture, Line 


25. 
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Pale the Authority of one ſingle Nenaſteps. WE 


The cl Authos, 10 -kis Annotation on I. 1 10 * is 
ode, has taken the Liberty to make an Alteration of one 


tter only in a Ae without any Authority to ſupport 
him; and then, by Way of Triumph, poſitively aſſures 
the Reader, 5 That Horace certainly wrote ſo at firſt, tho 


Fall the Librarians: ſhould” ſwear to the contrary. Nor 


wins litterule mutatiane languentem et jacentem ſententi- 
2 ererimus in hunc nodum. 
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II. The ſecond Obj jection made to the 88 is = tb 


[1 Impro riety of giving the Edera, or Ivy- Crown, to Maece- 


We or which 1 theſe thee Reaſens are e _ 
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1. . 8 was no P bet. a Na, 
2. Becauſe it was below his Dignity 99 5 receive.' GL 604 


therefore the Offer of ſuch a Crown Suld be no juſt Com- 
pliment. | 


z. Becauſe Gael better Compliment | 
made to: him by Horakee Wes. 
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